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I wish to protect and convey the culture and climate of Toka-
machi City.

I think perhaps the city has recognised its innate richness that
has been nurtured since ancient times, such as nature, agricul-
ture, food culture, history and climate. In so doing, the old houses
and streets have become something more than mere “things”,
filled with history and the thoughts of the people.

Karl Bengs
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I found the origins of Tokamachi City in the flame-shaped
earthenware vessels.

The flame-shaped earthenware vessels can be regarded as the origins of
the Echigo-Tsumari Art Field, Tokamachi City. The movement to use
the earthenware as the motif for the cauldron for the Tokyo Olympic
and Paralympic games in 2020 is gathering momentum. It is my hope
that the young people would have pride in our origins and that they
would pass them on to future generations, whilst deepening their studies.
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The intention and action of continuing to protect the region 7A71—IL @ profile 7 The open-heartedness of Tokamachi City of accepting things 7TR71=)v @profile
are what we need now. $EIE P T, AR '}I" and people from the outside is precious. TR BRI EREE. 754

Against the harsh realities in the region, one must have vision,
raise one’ s voice, involve people from within and without, and
continue to protect the region. I believe that that sort of will and
action, i.e., the most fundamental community renovation, are what
we need now.

Fram Kitagawa

Director, Echigo-Tsumari Triennale
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I think the reasons why there has been an increase in the number
of artists participating in the Echigo-Tsumari Triennale and young
people moving into the region are due to Tokamachi City s huge
generosity, high sensitivity and spirit of discovering new things by
taking lessons from the past. I hope that the city will actively call
attention to its great potential, whilst protecting these treasures.

Fumiko Ikeda
Representative, Café Dormitory Yamanoike
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